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Rundown of
the show
2hours – no interval

My Name is Gulpilil tells David Gulpilil’s life story, as an actor,
dancer, and an elder in the Marwuwyu community. He has
been instrumental in shaping and changing the cultural
narrative of Australia. David is recognised internationally
for his work in Australian films and television in a career
that spans more than 40 years. He is also regarded as
a representative of and spokesperson for First Nation
Australians.

Early in 2017, David Gulpilil was diagnosed with lung cancer.
His doctors estimated six months for him but David, being
David, was always likely to defy the odds.
Warning:

AFTER THE SHOW

Contains drug references and images and voices of
deceased Aboriginal and Torres Strait Islander persons.

ADDITIONAL RESOURCES

Featuring David Gulpilil

Director Molly Reynolds

Producer Peter Djigirr & Rolf de Heer

Cinematographer Miles Rowland & Maxx Corkindale
Crew Maxx Corkindale, Tom Heuzenroeder,
Tania Nehme & Miles Rowland

Image: Miles Rowland
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Commissioned by the Adelaide Film Festival
Investment Fund
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Themes & production
Themes

‘David is a gateway to a history
we’ve so far denied... he’s more
important than Ned Kelly.’
The Australian

Key themes:

• Aboriginal and Torres Strait
Islander culture
• Resilience

CONTENTS
RUNDOWN & WARNINGS

• Australia’s cultural narrative

THEMES, PRODUCTION
& CURRICULUM

Production

BEFORE THE SHOW

Style and Conventions

AFTER THE SHOW
ADDITIONAL RESOURCES

• Film

• Biography

Image: David Gulpilil, The Tracker
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Curriculum links
This education resource has been developed with links to
the Australian Curriculum. Activities have been created to
reflect each of the achievement standards, depending on
the year level, including content descriptions within each
learning area and the general capabilities. The resource
aims to provide teachers with information to help prepare
students before attending the performance, as well as
structured learning activities for the classroom after
viewing the performance.

General Capabilities – specific learning activities are linked
with the following icons:
•

Literacy

• 			

Numeracy

• 			

Critical and creative thinking

• 			

Ethical understanding

• 			

Personal and social capability

THE ARTS - MEDIA STUDIES
Year 7 and 8 Media Studies
Band Description:

• Examine the ways in which audiences make meaning
and how different audiences engage with and share
media artworks.

• Draw on media arts from a range of cultures, times and
locations as they experience media arts.

• Explore the media arts and influences of Aboriginal
and Torres Strait Islander Peoples. Explore meaning
and interpretation, forms and elements including
structure, intent, character, settings, points of view,
genre conventions and media conventions as they
make and respond to media artworks.
• Consider social, cultural and historical influences
and representations in media arts.
Year 7 and 8 Media Studies
Content Description:

Analyse how technical and symbolic elements are used
in media artworks to create representations influenced
by story, genre, values and points of view of particular
audiences. ACAMAR071
Identify specific features and purposes of media
artworks from contemporary and past times to explore
viewpoints and enrich their media arts making, starting
with Australian media artworks including of Aboriginal
and Torres Strait Islander media artworks. ACAMAR072
Achievement Standards:

Students identify and analyse how representations of
social values and points of view are portrayed in the
media artworks they make, distribute and view. They
evaluate how they and other makers and users of media
artworks from different cultures, times and places
use genre and media conventions and technical and
symbolic elements to make meaning. They identify
and analyse the social and ethical responsibility of the
makers and users of media artworks.
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Year 9 and 10 Media Studies
Band Description:

• Explore the media arts and influences of Aboriginal
and Torres Strait Islander Peoples.
SACE Stage 1 and 2 – the resources are created
with links and in relation to the subject outlines.
Year 9 and 10 Media Studies
Content Description:

Evaluate how technical and symbolic elements are
manipulated in media artworks to create and challenge
representations framed by media conventions, social
beliefs and values for a range of audiences. ACAMAR078

Analyse a range of media artworks from contemporary
and past times to explore differing viewpoints and enrich
their media arts making, starting with Australian media
artworks, including media artworks of Aboriginal and
Torres Strait Islander Peoples, and international media
artworks. ACAMAR079
Achievement Standards:

Students analyse how social and cultural values and
alternative points of view are portrayed in media
artworks they make, interact with and distribute.
They evaluate how genre and media conventions and
technical and symbolic elements are manipulated to
make representations and meaning. They evaluate how
social, institutional and ethical issues influence the
making and use of media artworks.

KU2 Knowledge and understanding of how
audiences influence, and are influenced by,
forms and content of media texts.
Research and Analysis

RA2 Research into and analysis of the ways in
which groups and individuals are represented
in media.
RA3 Analysis of interactions with media.

Cross-curriculum priorities:
Aboriginal and Torres Strait Islander
Histories and Cultures

The Aboriginal and Torres Strait Islander Histories and
Cultures priority provides opportunities for all students
to deepen their knowledge of Australia by engaging with
the world’s oldest continuous living cultures. Through
the Australian Curriculum, students will understand
that contemporary Aboriginal and Torres Strait Islander
communities are strong, resilient, rich and diverse.

Students will understand that Identities and Cultures
have been, and are, a source of strength and resilience for
Aboriginal Peoples and Torres Strait Islander Peoples against
the historic and contemporary impacts of colonisation.

The Arts
Students’ exploration of traditional and contemporary
artworks by Aboriginal and Torres Strait Islander Peoples
provides insight into the way the relationships between
People, Culture and Country/Place for Aboriginal and Torres
Strait Islander Peoples can be conveyed through the arts,
their expression in living communities, and the way these
build Identity.

4

26 Feb - 14 Mar 2021

My Name
is Gulpilil
EDUCATION
RESOURCE
CONTENTS
RUNDOWN & WARNINGS

Film etiquette
The French word etiquette, and it’s meaning, was adopted by English speakers in the
middle of the 18th Century – ‘requirements for proper behaviour’. This can sound
a bit formal but having an understanding of ‘theatre etiquette’ helps an audience
understand what to expect and how to get the most out of their theatre experience.
WHOLE CLASS DISCUSSION
Why does it matter?

• Talk about sharing the space and respecting other audience members
attending the screening.
• As a class exercise compile a list of all the roles and tasks it takes
to bring a performance to the screen.

THEMES, PRODUCTION
& CURRICULUM

THEATRE PROTOCOLS TO SHARE WITH STUDENTS

BEFORE THE SHOW

• Go to the toilet before you go into the theatre.

AFTER THE SHOW
ADDITIONAL RESOURCES

When you arrive:

• An usher will help you find your seat.
• Turn off your mobile phone.
When the lights go down:

• This is a sign the performance is about to start.
It is time to end chats and be quiet.
• Cover coughs and sneezes.

• No eating in the theatre. Only water bottles are allowed.
Photographing and filming is not permitted because:

• Intellectual property is paramount. The production is the intellectual
property of the company therefore no photographs or filming is allowed.

• You will be missing out on the detail you can’t see through the viewfinder.

Five broad groups of children
whose responses as audience
are characterised as (designed to
consider theatre experiences but
equally valid for viewing a film):
Technicians – children who
are more interested in the
technology than the performance,
deconstructing the performance
techniques employed in the show.

Narrators – children who talk
through the performance, asking
questions, commenting on actions.
Dramatists – children who
immediately imitate what they see,
participating through their own
actions.

Mystics – children who are
completely engrossed in the
sensory aspects of the experience.
Spectators – children who hover
around the edges, playing with
whatever they can find, apparently
not engaged, but often able
afterwards to recall what they saw.
How many of your students fit into
these categories?
Weddell, C (2003) The child audience. In S.
Wright (Ed.) Children, meaning making and
the arts. Australia: Pearson Education.
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Visual/Film literacy
In a time when literacy means familiarity with images as
much as written text, and the screen has become a new
kind of page, 21st century students are more connected to
media than any previous generation.
Visual or Film literacy is the ability to make meaning from
the information presented in the form of a moving image
text. This is based on the idea that images can be ‘read’ and
through this process of reading that meaning can be made.
Being literate in reading films requires students have
knowledge, ability and understanding to:
• Critically watch a film and to analyse its content, 		
cinematography and technical aspects.

• Use the language of creative moving image productions.
• Have a level of understanding of the content of the film.

Students can be supported to build knowledge and
understanding around visual/film literacy by being asked to:
• Explain how they have responded to a film.

• Give evidence from the film to justify their reason.

The following questions will assist in developing their film/
visual literacy vocabulary in relation to films.
• How does it make you feel and why?
• What is it about?
• Who is it for?

• What is the purpose?

• What does it make you wonder?

• How was it made – where did it come from – does it 			
standalone – is it part of a sequence?

• Have you seen anything like it before? (making connections)
• Would you add anything else to tell the story?

• How do you think the director wanted the audience
to see the image/s?

• What techniques did the director use to tell the story
– lighting, music, actors, sets, camera angles etc?

By engaging in conversation and discussions different
interpretations of the film may emerge. These discussions
can form the basis for different and alternative interpretations
for students.

Martin Scorsese discussing the
importance of visual literacy.
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Before the Show
Australia’s cultural narrative

Cinema and television have played a significant part in shaping Australia’s cultural
narrative. Students will explore how film culture has changed over the years in Australia
through the lens of the films in which David Gulpilil featured.
Through the activities, students will observe how films and different events can be
instrumental in opening up conversations and support people to develop a deeper
knowledge and understanding required for cultural change.
Cinematic history of Gulpilil’s film work

Following is a list of films that David Gulpilil has featured in from 1971 until 2018.
As a whole class:

Students watch some of the extensive
body of Gulpilil’s work and undertake
activities to explore how the films were
instrumental in building Australia’s cultural
narrative.
Suggested films to watch include:

•
•
•
•
•

Walkabout (Nicholas Roeg, 1971)
Storm Boy (Henri Safran, 1977)
Crocodile Dundee (Peter Faiman, 1986)
Rabbit-Proof Fence (Phillip Noyce, 2002)
The Tracker (Rolf de Heer, 2002)

Other Gulpilil movies:
• Mad Dog Morgan (Philippe Mora, 1976)
• The Last Wave (Peter Weir, 1977)
• Dark Age (Arch Nicholson, 1987)
• Crocodile Dundee II (John Cornell, 1988)
• Until the End of the World
(Wim Wenders, 1991)

•
•
•
•
•
•
•
•
•
•

Dead Heart (Nick Parsons, 1996)
Serenade (Mojgan Khadem, 2001)
The Proposition (John Hillcoat, 2005)
Ten Canoes (Rolf de Heer and
Peter Djigirr, 2006)
Australia (Baz Luhrmann, 2008)
Satellite Boy (Catriona McKenzie 2012)
Charlie’s Country (Rolf de Heer, 2014)
Goldstone (Ivan Sen, 2016)
Cargo (Ben Howling + Yolanda Ramke, 		
2017)
Storm Boy (Shawn Seet, 2018)

Another Country (2015): Is a documentary
film about the intersection of traditional
Australian Aboriginal culture and modern
culture. Directed by Molly Reynolds it
features David Gulpilil narrating a story
about his home community of Ramininging
in the Northern Territory.

‘David Gulpilil has forever changed
the way Australian Film represents
Indigenous people and their cultural
heritage.’

In a relatively short space of time,
Australian films have jumped
from depicting Indigenous
peoples through racist clichés to
Indigenous creatives using film
and television to document their
cultures, promote social change
and to entertain, thus entering
the mainstream.
Liz Mc Niven:
Indigenous Film Making: A Short
History

David is a gateway to a history
that we’ve so far denied and not
embraced. He’s an extraordinary
figure. In this country, he’s more
important than Ned Kelly.
The Australian – Gulpilil’s long
way home – by Derek Rielly,
21 September 2019.
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Walkabout

This was David Gulpilil’s first film and has been analysed by
many art historians over time.
After watching the film students:
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Watch - Walkabout

Research and read a number of reviews of Walkabout and
note the main ideas the writers are making.
Write a review of the film from their perspective and
consider:
• What they felt and why.
• What did they wonder.

• What questions they have.

Reviews of Walkabout

A review of Walkabout – 1997
Walkabout cheat sheet SBS – 2016
Walkabout re-watched – a wilderness
of the mind as much as of the land –
2014
Walkabout is the rarest of films that
will change your life again every time
you return to it – 2010
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Before the Show
At the movies
Stormboy

In Storm Boy, Gulpilil plays the part of Fingerbone Bill, a young
Ngarrindjeri man, who is a friend to both Michael ‘Storm Boy’ and
Tom (Michael’s dad). The film is set in the Coorong in South Australia.

CONTENTS

Individually students:

RUNDOWN & WARNINGS

• How the film made them feel.

• What they were thinking and wondering about when
they were watching Storm Boy.

BEFORE THE SHOW

• What is their favourite scene and why.

ADDITIONAL RESOURCES

A mini unit of lesson plans and activities to
support students explore Storm Boy

Choose their favourite scene from the film and write about:

THEMES, PRODUCTION
& CURRICULUM

AFTER THE SHOW

Watch - Storm Boy

• What sights and sounds that impacted on them.

• How the director told the story. (What choices the director
make about actors, lighting, sound, and camera techniques.)
Compare and contrast Walkabout and Storm Boy. Students to
consider what they see as the difference between the two films in the
way Aboriginal and Torres Strait Islander Peoples’ are represented.
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Before the Show
At the movies

Watch - Crocodile Dundee

Crocodile Dundee

This film was an international success and a box office hit. It grossed
$47million at the box office in Australia and $176 million at the US
and Canadian. In the first weekend of its screening it made $8million.
Worldwide it grossed $328 million. Despite its huge success it is reported
that David Gulpilil was only paid $10 000 for his role in the film. His ability
and talent as a dancer and actor proved very lucrative to others but he
wasn’t receiving financial payment equal to other featured artists.
The underpayment and lack of acknowledgment of Indigenous actors
and artists still remains a problem today.
As a whole class:

- Students consider and discuss 		
why they think Gulpilil didn’t 			
get paid as much as other main 		
characters.

‘I’ve been ripped off’ – The Age
9 August 2002

Individually students:

• Identify the main character in
the film.

• Identify the scenes in the movie 		
where stereotypes are used to 		
portray the characters:

- identify the stereotypes and 		
provide evidence

- how did they feel about the 		
stereotypes?

DEFINITION OF STEREOTYPE

A widely held but fixed and
oversimplified image or idea of a
particular type of person or thing.
Oxford languages

- are the stereotypes from the 		
1980’s still valid today?
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Before the Show
At the movies
Rabbit Proof Fence and The Tracker

In both the Rabbit Proof Fence and The Tracker Gulpilil introduces the
viewer to a new way of seeing and understanding Aboriginal & Torres
Strait Islander Peoples’ and their cultural heritage. He received rave
reviews about his performance in The Tracker.
Justine Saunders, OAM an Australian stage, television and film actress,
says of David Gulpilil, in the documentary One Red Blood, that ‘He was
not acting... he was sharing a story.’
Students consider and discuss Justine Saunders comment:
• What they think she means.

Watch - Rabbit Proof Fence
Watch - The Tracker

Review of The Tracker – Sydney
Morning Herald

• Find examples of where David Gulpilil is ‘sharing a story’
both in Rabbit Proof Fence and The Tracker.
The Tracker is the first film in which David Gulpilil plays the lead role.
While this film was released in 2002 it is set in 1922 and is a film
about the system, discrimination and racial intolerance.
In small groups discuss aspects of The Tracker:

• How it depict the struggles between the four men.
• How colonisation and resistance is represented.

• The relationship and tension between lore and law.

The term ‘law’ is a British concept first
introduced to the Aboriginal peoples
during the colonization period.
The term ‘lore’ refers to the customs
and stories the Aboriginal peoples
learned from the Dreamtime.
The Law and the Lore: Working with
Indigenous Australians
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Before the Show
STORY MAPPING

Timelines are a way of displaying time-related data and are a
useful tool to analyse information. Creating a timeline can assist
with clarifying key events and sequences. It helps with making
connections between events, find or justify explanations, and
draw conclusions. By visually co-locating events that occurred
it help students contextualize individual events, people, and the
relationship between the events and what they have observed in
the films of David Gulpilil.
David Gulpilil was born 1 July 1953.
Working with a partner

• Develop a timeline from 1953 to 2020.

• Include all of Gulpilil’s films on the timeline.

• Map significant social values and events in
Australia onto the timeline.
• Use information and images to support a
viewer to understand the timeline.

As a whole class students discuss the following questions
• What observations they make of the timelines.

• What connections they make between the films
and the events in Australia.

HERE IS A START

1953 - The Northern Territory Welfare
Ordinance makes Aboriginal people wards
of the government, basically making
Aboriginal adults and children, minors.
1953 - Atomic tests are conducted
on Maralinga lands at Emu Field,
South Australia. They are code named
Operation Totem. A black cloud passes
and hundreds of families are forced to
leave their homelands because of severe
contamination.
Source: Timeline results for 1900 to 1969 Creative Spirits

1967 - The YES vote. The 1967 referendum
made history: Australians voted
overwhelmingly to amend the constitution
to include Aboriginal people in the census
and allow the Commonwealth to create laws
for them. Over 90% of all Australians voted
in favour of amending two sections of the
Australian Constitution.
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Before the Show
In Conversation
Margaret Pomeranz and David Gulpilil were guest speakers at
the Melbourne International Film Festival on Saturday 1 August
2015, and talked about Gulpilil’s past, present and future in this
celebration of his contribution to Australian film.
As a whole class students to watch:

DOCUMENTARY GLOSSARY

Archival material - Historical
photographs, documents, stock footage
and other materials gathered from
libraries, film archives and research
facilities.

David Gulpilil in conversation with Margaret Pomeranz
(1 hour 3 minutes)

Direct cinema - A style of documentary
filming that captures events as they
happen.

As a whole class students to discuss:

Narration - Off-camera commentary
for a film. Narration links the visuals
together and provides extra information.

- How dance influenced his life.

Point of view - The perspective from
which a story is observed or told.

- What Gulpilil means when he talks about living in two worlds.
- What his experience were of working on the different films.

Re-enactments - Portraying events that
happened in the past. (Uses actors)
Structure - The organisation of film
elements, including story and time.
Theme - The central idea represented
by its characters, action and imagery.
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Before the Show
Plan a documentary
about Gulpilil
Working with a partner students will:
• Develop and plot a storyboard for a 			
documentary of Gulpilil that highlights an
aspect of his life and career.
In developing their idea and plot for the storyboard
students will:
• Provide information about the choices they
have made.

• Identify any research they need to undertake 		
including questions they have.

• Consider whether they need to include other 		
people in the documentary and why they
need to be included.

4. Make a list of the images to be included.

5. What music will be used and how that support 		
the telling of the story.
6. Write a script.

Sharing storyboards and planning

With their partner, students share and provide feedback
with another pair. Working in this group of four, students
will read and comment on:
• The clarity of the story.

• What questions come from their reading of
the storyboard?

Key steps to making a documentary
1. It needs to tell a story.

2. Research – learn everything you can, dig deep
and then dig a bit further.
3. Make a plan – how to tell the story, consider 		
the structure, what are the big moments in the
story, and don’t forget who the audience is for
the documentary.

STORYBOARD

A storyboard is a visual representation
of a film sequence and breaks down the
action into individual panels.
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After the show
Individually students write responses to the following questions:
• How did they feel at the end of viewing the film?
• What had the most impact on them and why?

• How did My Name is Gulpilil explore the impact of David Gulpilil’s life?

• What connections did they make with what they knew before watching
the film and why?
• What did they wonder after watching the film?
• What questions do they have?

When responding to the questions students should also note down some
of the features of the film, like characters, scenes, how messages are
relayed and how the story is told.
Writing a critical response to My Name is Gulpilil
Individually students write a response that:

• presents their opinion or thoughts about the film
- backed by examples or evidence from the film
- provide an idea of how the film touched them

• compares the film to their general knowledge
or personal experience

The questions and reflections students have undertaken prior to writing
their critical response will support them with their writing.
A guide for writing a film response to support students to plan and
develop their critical responses is provided.
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AWARDS – David Gulpilil

In 2003 David Gulpilil was the inaugural winner of the
Don Dunstan Award presented at the Adelaide Film Festival

Film

CONTENTS

Storm Boy

Awards

RUNDOWN & WARNINGS

The Tracker

AACTA Award for Best Actor

THEMES, PRODUCTION
& CURRICULUM

Nominated—AACTA Award for Best Actor
Cinemanila International Film Festival Award for Best Actor
FCCA Award for Best Actor

Inside Film Award for Best Actor

BEFORE THE SHOW
AFTER THE SHOW

Rabbit Proof Fence

Nominated—AACTA Award for Best Supporting Actor

ABOUT THE COMPANY

Charlie’s Country

AACTA Award for Best Actor

ADDITIONAL RESOURCES

“When I saw him I saw the
strength of our men and the
strength of our culture, the
strength of storytelling and the
strength of taking a chance...
When he stares at you, it cuts
through your soul.”
Natasha Wanganeen in
Gulpilil by Derek Rielly
(Pan Macmillan, 2019)

AFCA Award for Best Actor

AFCA Award for Best Screenplay

Cannes Film Festival Un Certain Regard for Best Actor

Nominated—AACTA Award for Best Original Screenplay 		
(with Rolf de Heer)

Australian Screen
– David Gulpilil

Nominated—Cannes Film Festival Un Certain Regard
– Best Actor

Gulpilil a Portrait

Nominated—Asia Pacific Screen Award for Best Actor

Nominated—FCCA Award for Best Actor

Nominated—FCCA Award for Best Screenplay
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Additional resources
National Film and Sound Archive of Australia – Australian
Ethnographic Film – Indigenous Australian on Film

Yolngu actor and dancer David Gulpilil performs
on Australia Day

A Short History of Indigenous Filmmaking

Gulpilil biography a portrait of a man who isn’t there

Never forget me: NAIDOC presents David Gulpilil lifetime with
an achievement award

Why the original Storm Boy movie was a ‘life shaping moment’

We’re in Another Country – but David Gulpilil is Here to Help

Charlie’s Country: David Gulpilil confounds our romantic
fantasies

David Gulpilil in conversation with Margaret Pomeranz

David Gulpilil speaks at Southern Cross University

David Gulpilil

The many faces of Gulpilil

David Gulpilil: the lessons I learned from Charlie’s Country
David Gulpilil, 1978

17

