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Race Cards is an interactive installation, featuring 1000
questions about race, written by Selina Thompson over
a 24 hour durational performance in 2018.

First conceived in Edinburgh in 2015, the project has
changed and adapted as participants enter and leave
behind an answer to the question of their choice. The
latest iteration of Race Cards was written by Selina in
January 2021, following the past year’s major global
events, from the pandemic, to the Black Lives Matter
movement.
The questions focus on the politics of identity, and
how this defines our bodies, lives and environments.
The installation takes place in a room and students
will be invited to:
• Supply their own answers to the many facets of
race and racism in modern society.
• Write their own question.

Performance artist and writer, Selina reads out the
thousand questions about race in an accompanying
durational film performance.
Warnings

Contains strong language and references to mental
illness, racism, sexual activity and violence within the
range of questions posed.
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Production

Key themes:

Style and Conventions

• Race and racism in modern society.
• Cultural identity.

• Ideas represented in artworks.
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• Interactive installation.
• Footage of durational
performances.

Image: Andreas Jessica Denning
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This education resource has been developed with links to
the Australian Curriculum. Activities have been created to
reflect each of the achievement standards, depending on
the year level, including content descriptions within each
learning area and the general capabilities. The resource
aims to provide teachers with information to help prepare
students before attending the performance, as well as
structured learning activities for the classroom after
viewing the performance.
General Capabilities – specific learning activities are
linked with the following icons:
•

Literacy

• 			

Critical and creative thinking

• 			

Ethical understanding

• 			

Personal and social capability

VISUAL ARTS

Year 7 and 8
Band Description

• Build on their awareness of how and why artists,
craftspeople and designers realise their ideas through
different visual representations, practices, processes
and viewpoints.
• Extend their thinking, understanding and use of
perceptual and conceptual skills.
• Consider society and ethics, and economic,
environmental and social factors.

• Examine their own culture and develop a deeper
understanding of their practices as an artist who holds
individual views about the world and global issues.
Year 7 and 8
Content Description

Analyse how artists use visual conventions in artworks.
ACAVAR123
Achievement Standards

Students identify and analyse how other artists use
visual conventions and viewpoints to communicate
ideas and apply this knowledge in their art making.
They explain how an artwork is displayed to enhance
its meaning.
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Year 9 and 10
Band Description

• Build on their awareness of how and why artists, craftspeople
and designers realise their ideas through different visual
representations, practices, processes and viewpoints.
• Refine their personal aesthetic through working and
responding perceptively and conceptually as an artist,
craftsperson, designer or audience.
• Identify and explain, using appropriate visual language, how
artists and audiences interpret artworks through explorations
of different viewpoints.
SACE Stage 1 and 2 – the resources are created
with links and in relation to the subject outlines.
Year 9 and 10
Content Description

Evaluate how representations communicate artistic intentions
in artworks they make and view to inform their future art making.
ACAVAR130

VISUAL THINKING

Visual thinking skills for artists and designers are
integral to the creative or problem solving process.
The concept of visual thinking includes the ability to:

• View works of art or design — understand the 		
visual codes that describe, explain, analyse, interpret
— and ultimately to develop a personal visual
aesthetic.
• Visually record — inspirations, influences, ideas,
thoughts, messages, media, analysis of works
of art or design — using technology, developing
and refining ideas and skills, and working towards
resolution of works of art or design.
Analysis and Response

The specific features are as follows:

AR1 Analysis and interpretation of works of art or
design from different contexts.
AR2 Use of visual arts language to interpret and
respond to works and their contexts.

Evaluate their own choreography and performance, and that
of others to inform and refine future work. ACADAR025
Achievement Standards

Students evaluate how representations communicate artistic
intentions in artworks they make and view. They evaluate
artworks and displays from different cultures, times and places.
They analyse connections between visual conventions, practices
and viewpoints that represent their own and others’ ideas.
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• Talk about sharing the space and respecting other people viewing the work.

Why does it matter?

• Discuss the shared role of viewer and art maker, each is dependent on the other to
read the narrative.

• As a class exercise compile a list of all the roles and tasks it takes to create an artwork.
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What makes going to an exhibition different to going to the theatre?

In the theatre, the audience operates as a collective, all viewing the action on stage.
At an exhibition it is a singular relationship between the viewer and the artwork.
PERFORMANCE PROTOCOLS TO SHARE WITH STUDENTS
When you enter the art installation:

• There is no right or wrong response to what you view.
However the artist has requested that:

• The room needs to be quiet. You won’t be shushed and some quiet chatter is fine,
but no phone conversations or loud disruptions.
• Before you view the installation everyone reads the instructions on the wall.
Photographing and filming is not permitted because:

• Intellectual property is paramount. The installation is the intellectual property
of the artist therefore no photographs or filming is allowed.
• You will be missing out on the detail you can’t see through the viewfinder.
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Visual literacy
Visual literacy is the ability to make
meaning from the information presented
in the form of still or moving image texts.
This is based on the idea that images
can be ‘read’ and through this process
of reading that meaning can be made.

The following questions will assist
in developing their visual literacy
vocabulary in relation to images,
films or installations.

Text types can include:

• Who is it for?

• Paintings and drawings

• Art installations and sculptures
• Posters
• Film

• Picture books

• Graphic novels (for example comics)
• Animations
• Web pages

Students can be supported to build
knowledge and understanding around
visual literacy by being asked to:
• Explain why they have responded
to an image.

• Give evidence from the image to 		
justify their reason.

• How does it make you feel and why?
• What is it about?

• What is the purpose?

• What does it make you wonder?

• How was it made – where did it come
from – does it stand alone – is it part
of a sequence?

• Have you seen anything like it before?
(making connections)
• Would you add anything else to tell
the story?
• How do you think the artist wanted
the audience to see the image/s?

• Why do you think the artist made the
image/s? What are they trying to say?
By engaging in conversation and
discussions different interpretations
of the image/s may emerge. These
discussions can form the basis for
different and alternative interpretations
for students.

John Debes, founder of the
International Visual Literacy
Association coined the term ‘Visual
Literacy’ in 1969.
Visual Literacy refers to a group of
vision-competencies a human being
can develop by seeing and at the
same time having and integrating
other sensory experiences. The
development of these competencies
is fundamental to normal human
learning. When developed, they
enable a visually literate person to
discriminate and interpret the visible
actions, objects, symbols, natural
or man-made, that he encounters
in his environment. Through the
creative use of these competencies,
we are able to communicate with
others. Through the appreciative
use of these competencies, we
are able to comprehend and
enjoy the masterworks of visual
communication.
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Before the Show
Start the
conversation now
When students are confronted with sensitive or
controversial issues they are likely to express a
wide range of responses based on their different
experiences. It is important to discuss these issues
without reinforcing stereotypes, increasing confusion
or raising tension between students.

Thinking about
differences is not just
about ‘them’. It is also
about ‘us’.

Who are we and what
is our identity?

Online Resources to read

Videos to watch

• The following Do’s and Don’ts – Advice for schools
when teaching about cultural diversity supports
engaging with complex and very personal beliefs and
ideas, which can be very emotive.

AND

• Common Ground: designed to build a foundational
level of knowledge for all Australians, and be a go to
resource for those wanting to learn more and connect
with our First Peoples.

Great place to start - watch the
Reconciliation Australia video.
Our History, Our Story, Our Future.
(2mins)
What you say matters.
Racism. It Stops With Me.
Feat. Brothablack.
(4min 24secs)

The following activities provide students with
activities to explore:

• Identifying their knowledge and understanding
of cultural diversity.
• Why there is no place for racism.

• Why it is perceived that racism is on the
increase in Australia.
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Before the Show
Introducing
cultural diversity
To gauge student experience of cultural inclusion and their
understanding each student completes the Belonging
and Cultural Awareness survey. The survey uses the
Likert scale, utilising smiley faces, that scales responses
to questions. The questionnaires are anonymous so
students don’t need to identify themselves when they
answer the survey.
Individually students:

• Diversity of birthplace in Australia (For example;
how many born outside Australia, % of people who
identify as Aboriginal and Torres Strait Islander
people etc.).

• Diversity of language (For example; how many 		
different languages, common languages in %,
how many speak Aboriginal and Torres Strait 			
Islander languages etc.).

• Complete the Belonging and Cultural Awareness survey.
• Work in groups to analyse the data.

• Diversity of Religion (For example; what religions
are represented in Australia, the fastest growing 		
religion etc.).

As a whole class discuss:

As a whole class discuss:

• What reading the data suggests.

• What reading the data suggests.

• What each group discovered.

• What we need to consider as we go forward in 		
understanding race, racism and cultural diversity.
After the class discussion students work in groups
to explore cultural diversity in Australia. Each group
researches a different aspect utilising data from the
Australian Bureau of Statistics (ABS)
https://www.abs.gov.au/.

• What each group found out.

• What needs are to be considered as we go forward 		
in understanding cultural diversity.
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Before the Show
There’s no place for
racism in our school!
There is a growing concern that COVID-19 and the isolation and
lockdown experiences have meant that young people have been
spending a lot more time online. This concern is coupled with the reality
that there has been a sharp increase in extremist material online with
fewer protective factors from schools, friends and families.
Working in small groups students:

• Discuss, research and explore the following statement:

TACKLING RACISM IN AUSTRALIA

A comprehensive resource for
teachers from the Australian Human
Rights Commission.
A unit of work for the Australian
Curriculum Health and Physical
Education, Years 9 and 10.

Right wing extremism and racism
is a threat to Australia.

Following are links to get students started on their exploration:
- SBS News – Threats from far-right extremists have skyrocketed
in Australia, with ASIO comparing tactics to IS
– by Maani Truu 22 September 2020
- The Guardian - ‘A threat to Australia’: experts welcome inquiry’s
focus on rise of right-wing extremism
– by Mostafa Rachwani 10 December 2020

sustainable development goals

- The Conversation – Far right groups have used COVID to expand their
footprint in Australia and here are the ones you need to know about.
– by Kaz Ross 11 December 2020
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Before the Show
- ABC News – Australian urged by 31 countries at UN meeting to raise
age of criminal responsibility – by Oliver Gordon 22 January 2021.
- Racism exists in Australia – Are we doing enough to deal with it?
– by Dr Helen Szoke 16 February 2012.
- The United Nations human rights expert on contemporary forms
of racism today urged all Australians – from the Government to the
media and civil society – to stand up against ‘alarming’ hate speech and
racism racial discrimination in the country, especially against indigenous
people, refugees, migrants, and Muslims.
- More than eight in 10 Asian Australians report discrimination during
coronavirus pandemic.
- First-aid for racism: New workshops to tackle a rise in
anti-Asian racism.
As a whole class student discuss:
• What each group found out.

• What the group’s research suggests.

• What needs to be considered; as a class, 		
school, state and nation as we go forward
in understanding race and racism.
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• What the properties are of an art installation.
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• Why an artist might use an installation to present
and communicate ideas.
Working with a partner students

• Discuss and note down their definition of an art installation.
• Research and find examples of art installations.

• Make notes about what makes them an installation.
Following are some examples to get students started:

What is installation art?

An art installation is a three-dimensional
visual artwork. The term ‘installation’
appeared in the 1970’s.

Installations often occupy an entire room
or space that the viewer has to walk
through to engage fully with the work of
art. What makes it different from other
traditional art forms is the focus on how
the viewer experiences the work and the
artist providing an intense experience for
the viewer.

4 powerful installations to inspire student work
Art Installations – definitions and examples
Installations that will blow your mind

Example of Race Cards questions

65. Are you black, or are you ‘new black’?
170. What is the long term psychological
impact of white supremacy on people of
colour?
220. My mum does not talk about race
anymore. It makes her uncomfortable,
tired. Will this happen to me?

307. Why do people assume that racism
will just passively die out if we wait long
enough?
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Sight Lines – Reshuffling the Deck: Selina Thompson asks
1000 questions in Race Cards – 24 January 2021.
As a whole class discuss:

• Any misconceptions they had about what an art 			
installation was prior to starting their research.
CONTENTS
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as a whole class:

Why do you think an artist would
use an art installation to present
and communicate ideas?
In small groups:

• Design an installation to support understanding and
learning about race, discrimination and cultural identity.
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• What had the most impact on them and why.

• How they felt at the end of viewing the installation and watching the film.
• How the installation and film explored the impact of race and racism.
• What the connections they observed between the modes of
communication. For example, via the question cards and the film.

CONTENTS
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(See review guide providing a framework for students
to plan and develop their critical responses)
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Performance art and art installations are dynamic practices and
responding to art supports student’s ability to become more
critically responsive to artworks they view and interact with the work.
Refining and constructing their art installation.

Students should return to their initial groups to discuss the art
installation they are creating to communicate their message
about race, racism and cultural diversity.
They should discuss:

• What they might change.

• What they would keep the same.
• What they would add.

• What they would remove.

Based on their discussion, they should refine and then
construct their installation for others to view.

Image: Andreas Greiner Napp
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Writing a critical response to the performance
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Guide for Writing a Critical Response
Opening Paragraph

Language Features:

When

•
•
•
•
•
•
•

What
Where
Plot
Write an overview of the installation what is the narrative, the story it tells.
Include an overview of the film that
accompanies the installation
What story does it tell?
How do the film and toe installation
support each other to tell the story?

1st Paragraph - Who
How does the artist tell their
story?

•

Usually in past tense
Uses subject-specific language
Descriptive language
Third person voice
Analytical language
Modality (how certain we are about something)
Cast and crew referred to by their full names or
last name
In text references (quotes or specific moments)

2nd Paragraph - What else
Describe a key moment from the
installation or movie.

Key roles

1st Paragraph: Who

Discuss how the audience is
engaged

Give examples

3rd Paragraph - Technical aspects
What technical aspects were
used for the installation - that
either enhanced or distracted
from the viewing.

How were the elements combined
to communicate meaning to the
audience?

Concluding Paragraph - Summarises the viewers opinion
Your overall thoughts about the
installation and the film.
Note: This is not a rating of the
production.
What made it stand out?
What did it make you think?
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Meet the Artist
SELINA THOMPSON
Selina Thompson is an artist and writer based in Leeds, UK,
whose work has been shown and praised internationally.
Her practice is intimate, political and participatory with a
strong emphasis on public engagement, which leads to
provocative and highly visual work that seeks to connect
with those historically excluded by the arts.
She was featured in Britain’s The Stage ‘100 Most Influential
Leaders’ 2018 and has toured theatres across the UK,
Europe, Brazil, North America and Australia.
Selina has been described as ‘a force of nature’ (The Stage)
and ‘an inspiration’ (The Independent). She believes in the
power of art, though the industry is perhaps killing her slowly,
and she is trying to build a life that feels like it embodies the
changes she wants to make. Her practice is intimate, political
and provocative, seeking to connect with those historically
excluded by the arts
Selina’s work is currently focused on the politics of
marginalisation, and how this comes to define our bodies,
relationships and environments. She has made work that
has been shown and praised internationally for BBC Radio,
the National Theatre Studio and The National Theatre of
Scotland as well as theatres across the UK, Europe, Brazil,
North America and Australia.
When she is not working, she is probably on the phone to
her mum, in her quiet peaceful flat, surrounded by plants,
her cat and mountains of books.
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Broadway World - Race Cards, a participatory installation
by UK based artist Selina Thompson Comes to BAM.
30 September 2019

CONTENTS

Race Cards at the Arnolfini, Bristol
27 February 2017
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This is Tomorrow - Selina Thompson Race Cards
11 October 2015
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Belonging and Cultural
Awareness Survey
Belonging
1.

How well do other students at school understand you as a person?

2.

How connected do you feel to other students at your school?

3.

How much respect do other students in your school show you?

4.

How much do you feel you matter to others at this school?

5.

Overall, how much do you feel like you belong at your school?

Cultural Awareness and Action
1.

You are given opportunities to learn about people from different races,
ethnicities, or cultures?

2.

You often think about what students of different races, ethnicities, or
cultures experience?

3.

Adults at your school can have honest conversations with students 		
about race?

4.

Students at our school are encouraged to think more deeply about 		
race-related topics?

5.

You feel comfortable discussing race-related topics with other students?

