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Introduction

The Goldner String Quartet play 
three concerts at Adelaide Festival 
as part of their 30th and final 
season.

PROGRAM 1: THE 2000S

When we appeared at the Adelaide Festival in 2000, 
it seemed logical to perform a retrospective look at 
great quartets from the 20th Century. Hence, our 
epic project to play 10 concerts - each devoted to 
a decade of that amazing century.

We would like to bring this project up to date with 
quartet music from the first three decades of this 
century. This time, the emphasis is on offerings 
from important Australian composers. As 2024 will 
be our 30th and final season as the Goldner String 
Quartet, we have chosen some of our favourites, 
including many that were written for us. In this 
opening concert, you will hear the uplifting sounds 
of our friends Nigel Westlake, Ross Edwards, Elena 
Kats-Chernin and Carl Vine.

PROGRAM 2: THE 2010S

As we move into the second decade of this 
century, we see music often used as a medium 
for conveying important messages about nature, 
indigenous affairs and the emergence of more 
young women composers. In addition to Australian 
composers Peter Sculthorpe, Ella Macens, Paul 

Stanhope and Matthew Hindson, we honour our 
Kiwi cousins and present a wonderful work from 
'across the ditch' by Gareth Farr which perfectly 
follows this Nature theme.

PROGRAM 3: THE 2020S

Of course, this decade is far from over, but we 
already have a number of significant works to 
add to the repertoire including those by rising 
Australian stars Harry Sdraulig and Christine Pan 
which begin the concert. We follow this with a 
special treat, performing the Australian Premiere of 
the latest quartet from the great Latvian composer, 
Pēteris Vasks. A composer with great emotional 
depth and humanity whose music is also closely 
connected to his natural environment, Vasks’ 
most recent quartet is written from the heart in 
a passionate and meditative style incorporating 
choral sounds and folk elements.

In 2020, to celebrate our 25th anniversary as a 
quartet, the Australian Festival of Chamber Music 
commissioned 25 wonderful Australian composers 
of our choice to each write a short variation on 
Beethoven’s theme Ode to Joy. For this 30th 
Season, we have selected five new additions, as a 
result of a competition for composition students 
at the Sydney Conservatorium, giving us a view 
into the future. We can think of no better way to 
showcase the depth and variety of Australia’s 
musical life than to perform these Goldner 
Variations to celebrate our 30th and final season.

Program Notes

GARETH FARR 

Te Kōanga (2017)

‘Te Koanga’, in the Māori language, means ‘Spring’ 
or ‘planting season’ - the season of regeneration 
and new life. Written in the Spring of 2017, the 
piece is a celebration of life and regeneration, and 
the happiness that the return of the sun gives us. 
The work was written in memory of Ian Lyons, a 
cellist and luthier in Wellington, New Zealand, who 
passed away suddenly and unexpectedly in 2015. In 
addition to his passion for music, he was passionate 
about nature and the outdoors and spent much 
time observing and experiencing the beautiful 

and rich environment that Wellington boasts. This 
piece is not a lament for Ian – rather, it is a joyous 
celebration of the things that were most important 
to him.

In Farr’s own words: “My grandparents had a house 
in the Marlborough Sounds - a stunningly beautiful 
network of sounds at the top of the South Island, 
where most properties are only accessible by boat. 
There is an iconic NZ bird called the Tui that has the 
most unbelievably complex call - apparently they 
have two sets of vocal chords!! I was fascinated by 
the local tui - calling from one side of the sound and 
another answering from the other. Later, when I had 



been commissioned to write Te Kōanga, it seemed 
like the perfect opportunity to use the tui calls. 
They transferred from bird to violin surprisingly well 
- although they are fiendishly hard to play. In the 
piece, the first thing you hear is the tui call played 
by the first violin above a shimmering texture in 
the rest of the quartet. This is eventually answered 
by a cheeky uprising call from another bird of the 
region - the Weka. The second violin then plays a 
different tui call  and the texture builds and builds 
until it breaks into a totally rhythmic section - more 
like a percussion quartet than string... and from 
then – just let the music flow over you – you’re on 
your own!”

– Gareth Farr

ELLA MACENS 

Resting with Angels (2016)

Over the past decade, I have become increasingly 
fond of the music of Latvian composer Pēteris 
Vasks, with whom I share my cultural heritage. 
Resting with Angels, my first work for string 
quartet, was inspired by Vasks’ Vientulais Enģelis 
(Lonely Angel) - a Meditation for Violin and String 
Orchestra. In Resting with Angels I wanted to create 
a space in which the listener is invited to surrender 
into a deep state of meditation and find emotional 
healing through the music. Most importantly, I 
wanted to communicate light conquering darkness. 
The work was originally composed for a workshop 
opportunity with the Goldner String Quartet in 
conjunction with the Sydney Conservatorium of 
Music’s National Women Composers’ Development 
Program (2016-17).

– Ella Macens

PETER SCULTHORPE 

Quartet No.18 (2010) 
   2. “A Land Singing” 
   5. “Postlude”

My String Quartet No. 18 is a heartfelt expression 
of my concern about climate change, about the 
future of our fragile planet. Rather than attempt 
to write a work that addresses the plight of the 
planet itself, I chose to use Australia as a metaphor 
for it. The work is in five movements: ‘Prelude’; ‘A 
Land Singing’; ‘A Dying Land’; A Lost Land’; and 
‘Postlude’.

“A Land Singing” is based upon an energetic 
Indigenous chant known as “Windmill”. This is 
juxtaposed with episodes derived from it that 

contain brief suggestions of didjeridu patterns.

“Postlude” presents two statements of “O God, 
our help in ages past”. Sung on national days of 
mourning and regularly in Aboriginal communities, 
this hymn provides the comfort of hope for the 
future.

The alternation of the pitches ‘A flat’ and ‘G’ in 
every movement but the fourth is a reference to 
the motif that the astronomer Kepler believed to be 
the sound of Planet Earth. These movements are 
founded upon a low ‘C’. In my music a low ‘C’ always 
represents God, the God of all religious beliefs.

– Peter Sculthorpe

PAUL STANHOPE 

“Dirrari Lament” 
from Quartet No.3 From the Kimberley (2014)

My String Quartet No.3 was inspired by the history 
and landscape of the central Kimberley region 
which I visited numerous times in recent years, and 
also by the story of the resistance hero and warrior, 
Jandamarra, who in the late C19th fought for his 
people and warded off a whole army of troopers, 
ensuring the survival of his people.

The second movement is a lament for the fallen 
hero. It incorporates a Bunuba song called “Dirrari 
Lament” which describes a mother Black Cockatoo 
grieving for the loss of her baby. This song is both 
a metaphor for Jandamarra’s mother grieving for 
her lost son and also an expression of loss for the 
recently departed. I am grateful to June Oscar and 
Patsy Bedford who are the custodians of this song 
who allowed me permission to use it here.

– Paul Stanhope

MATTHEW HINDSON 

Quartet No. 5 Celebration (2017)

As any violinist, violist or cellist will tell you, there 
is nothing quite like playing in a string quartet. It is 
the ultimate balance between players working as 
individuals and working as a team.  Each quartet 
member has to be proficient on their instrument, 
but also, needs to work together on almost every 
aspect of music-making.  It’s not easy, but it is so 
rewarding.  When it works well, it is a major cause 
for celebration.

Celebration is the fifth string quartet by Australian 
composer Matthew Hindson, written in 2017 for 
the Goldner String Quartet. The title reflects the 
composer’s intention to celebrate the collaborative 



About Goldner String Quartet

Celebrating its 30th Concert Season in 2024, 
the Goldner String Quartet has long-standing 
recognition as not only Australia’s pre-eminent 
string quartet, but as an ensemble of international 
significance.

The Quartet is named after Richard Goldner, 
founder of Musica Viva Australia. Launched in 
1995 and still retaining all founding members, 
the musicians are well known to Australian and 
international audiences through their performances 
and recordings and for their concurrent 
membership of the Australia Ensemble at UNSW. 
All members have occupied principal positions 
in organisations such as the Sydney Symphony 
Orchestra and Australian Chamber Orchestra. 
They have toured extensively in Australia and 
internationally.

Special projects have included a major 20th-
Century retrospective, and the complete 
Beethoven String Quartet Cycle. The Quartet’s 
appearances in the 2011 City of London Festival 
drew capacity audiences and unanimous praise 
from UK critics, and were broadcast on the BBC. 
Other Goldner projects have included a DVD 

documentary entitled The Quartets, recorded 
live with renowned Australian composer Peter 
Sculthorpe in 2012 (released by ABC Classics), and 
an international project in celebration of Sydney’s 
Sister Cities.

The Goldner’s live recordings of the complete 
Beethoven String Quartet cycle released on ABC 
Classics, won the 2009 Limelight Award for Best 
Classical Recording. The Quartet has numerous 
well-reviewed recordings for prestigious UK label 
Hyperion, the complete quartets of Szymanowski 
and Stravinsky on Naxos, and the complete 
quartets of Carl Vine on ABC Classics. 

Strongly committed to encouraging the next 
generation of string quartets, the Goldners have 
mentored young ensembles through programs 
of the Australian Youth Orchestra, Musica Viva 
Australia, the Australian National Academy of 
Music, the Sydney Conservatorium, and AFCM 
Townsville.

New works have been regularly commissioned 
for the Goldners from many of Australia’s leading 
composers.

joy of music-making, especially through the 
achievements of the Goldner String Quartet who 
have championed many Australian composers over 
their 30-year career.

Celebration begins with a single, plaintive idea 
on the violin that is passed throughout the 
instruments. This first statement is the main 
‘hook’ that underpins the entire composition. 
The wistful opening starts a slow section that is 
lyrical in nature, showcasing the exquisite sounds 
of the quartet members and their individual 
‘voices’.  It then transitions into a very quiet 

section showcasing vaguely (and deliberately) 
reminiscent of the rhythm’s of Grieg’s Holberg 
Suite, a staple of string ensemble playing, though 
string orchestra rather than string quartet, and 
extraordinarily quiet.  This is a false beginning of 
things hotting up, however, setting the scene for a 
jubilant, extroverted final section that showcases 
the virtuosity of both the individual members of the 
quartet and the group as a whole.

Celebration was premiered at the Australian 
Festival of Chamber Music in Townsville in 2017 by 
the Goldner String Quartet.



Biographies

DENE OLDING

Violin

Dene Olding is recognised as one of Australia’s 
most outstanding violinists. He is currently first 
violinist for the Goldner String Quartet and the 
Australia Ensemble (resident at the University of 
New South Wales) and Concertmaster Emeritus of 
the Sydney Symphony Orchestra.

As a soloist he has worked with all of the Australian 
Symphony and Chamber Orchestras in a range of 
repertoire. He has performed over forty concertos 
and worked with some of the world’s leading 
conductors including Edo de Waart, Stanislaw 
Skrowaczewski, Jukka-Pekka Saraste, Stuart 
Challender, Sir Charles Mackerras, Jorge Mester, 
Gunther Herbig, Werner Andreas Albert, David 
Porcelijn and Vladimir Ashkenazy. He gave the 
Australian premiere performance of Lutoslawski’s 
Chain 2 with the composer conducting, Elliott 
Carter’s Violin Concerto and the Violin Concerto 
of Philip Glass. In addition, he has performed world 
premieres of violin concertos by Carl Vine, Ross 
Edwards , Bozidar Kos and the Double Concerto for 
violin and viola by Richard Mills, written for himself 
and his wife, Irina Morozova.

Dene has also held the position of Leader and 
Director of the Australian Chamber Orchestra 
and is often sought after to lead/direct concerts 
with many other orchestras. He has also been 
the Artistic Director of the Mostly Mozart Festival 
at the Sydney Opera House, Music in the Hunter 
and the Sydney Festival Chamber Music Program. 
He appears regularly at the Australian Festival of 
Chamber Music and at many festivals in Australasia 
and Europe. In 2010 he appeared at the Edinburgh 
Festival as soloist with the Sydney Symphony 
Orchestra and conductor, Vladimir Ashkenazy.

Dene attended the Juilliard School In New 
York from the age of fourteen as a scholarship 
student of Ivan Galamian and Margaret Pardee. 
He graduated in 1978 with the Master of Music 
Degree and was awarded the Morris Loeb Prize. 
Other studies included master classes with Nathan 
Milstein and further lessons with Herman Krebbers 
and Gyorgy Pauk. In 1985, he was awarded the 
Winston Churchill Memorial Trust Fellowship to 
further his musical studies and during that year, 
became a Laureate of the Queen Elisabeth of 
Belgium International Violin Competition.

Solo recordings include a sonata disc of Brahms, 
Beethoven and Mozart for ABC Classics with his 
father, Max Olding, the CD premiere of concertos 
by Frank Martin and Milhaud and concertos by 
Samuel Barber and Ross Edwards (Maninyas) 
– winner of the 1994 A.R.I.A. award for “Best 
Classical Recording” and the prestigious Cannes 
award. He has also recorded the Hindemith violin 
concerti with the Queensland Symphony Orchestra 
under Werner Andreas Albert for CPO. His 
numerous chamber music CD’s have also received 
acclaim. The recordings of  the chamber music of 
Edward Elgar with the Goldner Quartet and pianist 
Piers Lane for the Hyperion label was selected as 
Gramophone magazine’s “Record of the Month” 
and spent time on the “Classical top 10” in the 
UK.  Beethovens complete string quartets with 
the Goldner quartet for ABC Classics was chosen 
Classical album of the year by Limelight magazine 
and his recording of rare Rachmaninov violin works 
with pianist Vladimir Ashkenazy also received 
praise from The Strad magazine.

In 2011, he gave the premiere performance of the 
Carl Vine violin concerto with the Australian Youth 
Orchestra at the Sydney Opera House.

As a founding member of the Goldner String 
Quartet and the Australia Ensemble, he regularly 
tours to Europe, Asia and New Zealand. He has 
been awarded the Centenary Medal of Australia, 
a Member of the Order of Australia and has 
received numerous awards and accolades for his 
performances in all spheres of music-making. 
Dene is passionate about the future of classical 
music and sees his former role as Artistic Adviser 
and frequent jury member for the Michael Hill 
International Violin Competition as making an 
important contribution to that end. He manages to 
combine a passion for Aikido and sailing with his 
busy musical career and spending time with his 
wife, Irina and son, Nikolai.

DIMITY HALL 

Violin

Dimity Hall is well known to national and 
international audiences as a member of both 
the Goldner String Quartet and the Australia 
Ensemble@UNSW with whom she has performed, 
toured and recorded extensively, to critical acclaim.

Dimity made her solo debut with the Sydney 



Symphony in 2002 performing Vaughan Williams’ 
The Lark Ascending, later recording the work for 
ABC Classics. Her recording remains one of the 
most frequently broadcast versions in Australia. 
She has also been soloist with the Australian 
Chamber Orchestra, Canberra Symphony 
Orchestra and Brisbane’s Camerata, amongst 
others.

After studying with Alice Waten in Sydney, Dimity 
undertook postgraduate studies with Herman 
Krebbers in Amsterdam on a Netherlands 
Government Scholarship, where she won the 
Concertgebouw’s coveted Zilveren Vriendenkrans 
Award for young soloists. She performed in 
recitals and as a casual member of the Royal 
Concertgebouw Orchestra for concert tours and 
recordings.

Formerly Principal Second Violin of the Australian 
Chamber Orchestra, she has also appeared 
with them as guest Leader and with the Sydney 
Symphony as guest Principal. Dimity has 
performed as a member of the Australian World 
Orchestra and as guest Concertmaster for the 
Australian Opera, the Adelaide and Melbourne 
Symphony Orchestras.

Dimity was a juror for the 2003 Melbourne 
International Chamber Music Competition, and 
has coached young chamber musicians for Musica 
Viva, the Sydney Conservatorium, ANAM and the 
Australian Youth Orchestra. From 2008-2016 Dimity 
combined with semi-finalists in their chamber 
music performances as part of the Sydney 
International Piano Competition. In 2017 she, 
together with husband Julian Smiles, performed for 
James Crabb’s ‘Ukaria 24’ festival where they also 
worked alongside the AYO Momentum ensemble. 
In 2019, Dimity and Julian were resident artists 
for the Queensland Conservatorium’s Side by 
Side program: coaching individual string players, 
chamber music ensembles and leading a chamber 
orchestra of staff and students.

Regular festival appearances include the Australian 
Festival of Chamber Music, Huntington Estate 
Music Festival, Musica Viva Festival, and Music 
in the Hunter, to name just a few. Recent solo 
performances include the Brahms Double Concerto 
(with Julian Smiles) and the Beethoven Triple 
Concerto (together with Julian and pianist Piers 
Lane) with orchestras in Canberra and Sydney.

Dimity plays a Nicolo Gagliano violin, kindly on 
long-term loan from the Olding family.

IRINA MOROZOVA 

Viola

In a long and distinguished career, Irina Morozova, 
one of Australia’s leading violists, has been 
principal viola of the Australian Chamber Orchestra, 
the Australian Opera and Ballet Orchestra and 
guest principal of the Sydney Symphony and Hong 
Kong Philharmonic Orchestras. She is a foundation 
and current member of both the Australia 
Ensemble @UNSW and the Goldner String Quartet . 
With these two groups she has performed in nearly 
30 countries around the world and has recorded 
extensively – particularly for the Hyperion Label 
in the UK and for Tall Poppies and ABC Classics in 
Australia.

After studies with Richard Goldner and Robert 
Pikler at the NSW State Conservatorium of Music, 
she undertook advanced studies and work in 
Europe and the USA before returning to Australia. 
She has regularly appeared as a soloist with 
major Australian and New Zealand orchestras. A 
member of distinguished chamber music juries, 
she presided on the juries of the Shostakovich 
International String Quartet Competition in St 
Petersburg, Russia, the Melbourne International 
Chamber Music Competition and was invited 
to perform and adjudicate at the Lionel Tertis 
International Viola Competition on the Isle of Man.

Irina often tutors chamber music for the 
Australian National Academy of Music and the 
Australian Youth Orchestra  and was involved in 
the establishment of the Huntington Ensemble 
Challenge which encourages and provides tutoring 
for music students in country areas (initially around 
Mudgee) to play chamber music.

She is married to violinist Dene Olding, 
Concertmaster Emeritus of the Sydney Symphony 
and also a member of the Australia Ensemble 
and Goldner String Quartet. They have frequently 
performed as soloists together and premiered the 
double concerto written for them by Richard Mills. 
They live in Sydney with their son, Nikolai.

Irina plays a viola made for Richard Goldner by A.E. 
Smith of Sydney in 1947.

JULIAN SMILES 

Cello

Julian Smiles has for over 30 years been a central 
figure in cello performance and teaching in 
Australia. On graduating from the Canberra School 



of Music at the age of nineteen he was appointed 
principal cellist with the Australian Chamber 
Orchestra and rapidly gained prominence as a 
chamber musician in performances for Musica Viva 
Australia, Kathryn Selby and Friends and at the 
Huntington Estate Music Festival.

In 1991 he was invited to join the Australia 
Ensemble@UNSW, and in 1995 formed the Goldner 
String Quartet with colleagues Dene Olding, Dimity 
Hall and Irina Morozova. With these two chamber 
groups he has performed to critical acclaim at 
major venues and festivals throughout the world, 
made over 30 CDs on leading labels, and premiered 
many works by Australian and international 
composers.

Julian’s appearances at festivals over the years 
have included artistic collaborations with musicians 
such as Piers Lane, Tasmin Little, Edgar Meyer, 
Alexander Sitkovetsky, Amy Dickson and James 
Crabb. He has also been engaged as a collaborative 
artist in the chamber music round of the Sydney 
International Piano Competition of Australia on 
numerous occasions. 

Julian is active as a soloist with numerous concerto 
appearances. During 2018 Julian’s high standing 
as a performer was recognised by the Canberra 
Symphony Orchestra, as their inaugural “Artist 
in Focus”. In this role he performed recitals and 
appeared as soloist with his wife Dimity Hall 
and pianist Piers Lane in performances of the 
Beethoven Triple Concerto. He has also premiered 
works for solo cello by eminent Australian 
composers such as Carl Vine and Mark Isaacs.

Julian has appeared frequently as guest principal 
cello with orchestras including the Sydney 
Symphony, Tasmanian Symphony, and Australian 
Opera and Ballet, and over the last few years has 
performed frequently as guest principal with the 
Auckland Philharmonia Orchestra. He is also an 
ongoing member of the Australian World Orchestra.

Having studied with Nelson Cooke and renowned 
cellist and teacher Janos Starker, Julian has 
developed a school of cello playing based on 
thorough and ongoing analysis of musical and 
technical issues that sees him sought after as a 
teacher and chamber music coach. He has held 
teaching positions at the Australian Institute 
of Music and Canberra School of Music, and is 
currently Senior Lecturer in Cello at the Sydney 
Conservatorium of Music.

An alumnus of the Australian Youth Orchestra, 
having toured Europe as their principal cellist on 

their Bicentennial Tour in 1988, Julian has remained 
committed to coaching young musicians in the 
orchestral and chamber music programs of that 
organisation. He has also worked with students of 
the Australian National Academy of Music and in 
2019 he and Dimity curated a “Side by Side” project 
of mentoring and performances at the Queensland 
Conservatorium Griffith University.

He has also served as a juror for a number of 
major competitions, including the Melbourne 
International Chamber Music Competition in 2007 
and the Gisborne International Music Competition 
in 2019.

When not performing or teaching Julian enjoys 
playing with his dogs and body surfing with his son 
Alex on beaches on the south coast of New South 
Wales.

Julian plays on an 1827 Lorenzo Ventapane cello.


